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REFLECTIONS, Ge. 


Ss 8 the new 7 tragedy of Boadi- 
A cia is formed in a very dif- 
S899 ferent taſte from the genera- 
lity of modern plays, ſo it has had as 
lar an effect 21 the audience. 
With- 
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juſteſt manner 


this performance is to be eſtimated 


E 


Without the amuſement of an intan- 5 


gled plot, or the ornament of ſplendid | 


deſctiptions patched on, ds Horace 
has expreſſed it, for ſhew dfily;, or 
eloquent ſpeeches adorned with ſtu- 

died mietaphors, fimilies; or otter | 
trappings of rhetoric, it has univer- 


J ſally engaged the ſpectators to the 


utmoſt attention; while many ſeem 


at a loſs afterwards to account for the 


influence it has had upon them. But 
all embarraſſment of this kind muſt 
have ariſen from comparing the pre- 
ſent tragedy with the productions of 
others, inſtead of examining it ſolely 
by the original, which all pretend to 
copy, real life and manners: for here 


the author has carefully avoided every 


extraneous embelliſhment, and wh Hy 

3 > & & gh + WIL 04 4.3 2 41 N 6 
engaged himſelf in imitating after. E 
human actions an . 


fions. The true merit therefde 


T 
ae as the perſonages are made 
to ſpeak and act, as men would actu- 


ally do in the ſame circumſtances. 


And in this he has ſo happily ſuc- 
cteded, that no one miſſes thoſe ſuper- 
numerary ornaments of language and 
eloquence, which, though common 


and uſually admired, are as unnatural 


in dramatic dialogue, as they Would 


appear in the diſcourſes of men en- 


geaged in affairs, wherein their lives, 


and all that was dear to them, de- 


pended. But many ſeem ſurprized at 


not finding a plot mor- diverſified 
with a variety of incidents and turns 


haxe compoſed a more entertaining 
have been framed upon plots of this 


0 * 


&ind, yet the principal intention ia 


35 mph may be cafily ab- 
fruded, if not quite fruſtrated, by 
ſuch buſy and entangled ſcenes. For 
A A 2 = 0 if 
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if the memory is too much employed. 


> ſ in retaining and keeping together' the 


various occurrences of a compound fa- 
ble, the attention to the ſentiments 


f and characters repreſented walt be 


wh diverted. : 


7 


To judge of the merit of. any plot 


upon Juſt; principles, it is neceſſary to 


conſider, wherein the chief excellence 


| of dramatic writings conſiſts. This 
is certainly in drawing real pictures of 
human life, and ſuch as may convey 


inſtruction, - whether in comedy by 


ridiculing folly, or repreſenting an 
amiable conduct in private life; or in 
tragedy by exciting compaſſion, and 
a due eſtimate of the uncertainty of 
human, felicity by repreſentations of 
the evils and calamities, that life is 


ſubject to. Therefore the true merit 


of any plot conſiſts in its conducing 
to this — 
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: bolloveing Nl 32 5d Neth be if 


inp} by the tf chem 
that goes by! 
8 eyenti orderly 
tlie farne bonrluſion; by t 
e incidents intervene cf 
— — er of 


— — falt — * or, 
leaſt, bring about the event inen. 
ded 5 accidental and unex 
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4 


The vi en Is preferred. by 5 
Ariftoile;”and in regare to the ſtory 
itſelf is certainly more amuſing at the 
firſt repreſentation, by the 
that wilh naturally ariſe in the ſpecta- 
nd to ſee how perplexities of 

| 1 this 


{| this kind ſhall be at laſt unravelled: 
| | for:this natural-curiofity will even lead 
ll men: through the tedious tale of a long 
extended romance; though employed 
N only in the abſurd adventures of giants; 
magicians, and knight · errants. But 
as the whole merit of fuck; aftificial 
| ſtories is no other than affording exer- 
j viſe for the thoughts ih-ab indolent 
Hbour, this iss of tod triflingea nature 
to make any conſiderable part of 
the excellence of the ſublime ſpe- 
cies of writings now under conſidera: 
Den e big Tir i hel eb 
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And, on the other hand, the ſimple 
fable is the more natural; for it is 
ſcarce poſſible to bring together the 

variety of incidental oceurrencies ne- 

ceſſary to an implex fable, how- 
ever within the bounds of poſſi- 5 
bility, ſo as not to come ſhort of 

12 7 that 


dt; Geber ef. prgbabilit which 
without (difficulty may be, preſerved 
| in plot if 20 mple. ructure, 

in the Oedipus nun 
n 
probable, that Oedipus at the point 
off, wm » ented... e play 
eee [little in ructed, 


— e the cireu 608: 


the, murder of Laius, to 
3 in K ale 


—— 5 
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he was rn but ** 4 ole per- 


on, Who then eſcaped with Tis life ; 
— at the very inſtant, he c comes 
— AR 1 GMeabr with Oedi- 
Pus, a meſſenger, e from 
e A tice that the king 
de: d, and that Oe- 

incl in his room 
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5) 
according to their different ſituations 
in regard to the event, and the par-. 
ticular turn allotted to the mind and 
r of each; and is formed up- 
on the model, Ariſtotle recommends 
above all others, where the  cata- 
ſtrophe is brought about, not mere- 
ly by the courſe of human affairs, 
but hy ſome error in great and wor- 
thy characters. The groſs indigni- 
ties; Boadieia had received, muſt 
juſtify the higheſt reſentment, and 
the wigour and reſolution -the ex- 
erted in retorting the injury, was 
an act of great magnanimity; cho 
ſullied by the cruelties exerciſed in 
the purſuit of her revenge. But 
the ſuffering her juſt anger to ariſe to 
a rage abſolutely implacable, and the 
artleſs manner of oppoſing the violence 
of her paſſion, which the open and ge- 
nerous temper of the rough, but honeſt 
I Pn betrays n produce 
—_ 


24 


female mind, as has 


| 9 | 


+ 10]. 


= conteſt, vpon o which the whole 
5 n ar. . : 


N athing. FR can. TY 
more natural and 


chan 1 


ſcene, where this Jo; diſcord is 


repreſented. But tho! Dummorix 
here appears as an excellent Pat- 
tern of equity . moderation, as 

well as of reſolution and forti 
5g the humane part of his 
xacter © wanted farther aluſtratign- 
For this is introduced the character 
af Venuſia, the ſiſter of Boadlicia, 
though of an oppoſite diſpoſition. 


And perhaps, we have here as beau- 


tiful, and amiable a picture of a 
ever been de- 
ſeribed; poſſeſſed of diſcetnment 
to ſee * N ade high werit, 
with a temper diſpoſing her to a ſuit- 

able ' love and reverence for- him. 


a the return, 3 makes 
to 


* 


to this MY he diſcorges ». 0 


_— „ inconſiſtent wich he firm 


"ib his mind, W 
ment to it. 700. 


Albat plot, pink aint o 
eaſion for ſaenes, which, open to 
view ſuch amiable 30 1 diſ- 
ons, can never Kr 
Lower againſt. - Nay, ithat Hmpli- 
city, uhich in itſelf may he Con 
ſidered as tle entertaining, ſocretly 
contributes to;heighten the effects E 
ſuch intereſting ſecnes, by leaving 
the mind diſengageditogiue its Whole 
attention to them. And that the 
effect of hoſe ſcenes ſhould have 
been as great, as has ; boen enpe- 
rieneeil in the ſimgu lar attention, 
Which has been akne in 

the repreſentation of this play, is 
yy ſurpriſing. Can any 3 
doubt, 
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intrepidity his own dignity under 


doubt; that a picture would not 


ſtrongly touch the mind of every 


ſpectator, which | ſhould repreſent, 
for example, that inſtant in' the laft 
ſcene between Dumnorix and Venu- 
fa, when ſhe firſt experiences the 


operation of the poiſon, ſhe' had 
taken, and ſhould expreſs the agony 


of mind, which ſeizes Dumnorix 
upon that occaſion, with the com- 
placency, the dying Venuſia feels 
upon that teſtimony of his affection? 


Much leſs therefore, can the whole 


ſcenes, which diſplay at large the 


various emotions in the mind of each 


through their intire progreſs upon 


this affecting occurrence, fail of ex- 
citing in the ſpectators the tendereſt 


compaſſion; and commanding the 
higheſt attention: where we ſee the 
manly. ſoul of Dumnorix, | though 
prepared to ſupport with the greateſt - 


the 
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the moſt adverſe ſtroke of fortune, 
ſtruggling with his affectionate ſolli- 
citude for: Venuſia, how to lead her 
into a reſolution ſo difficult, how- 
ever neceſſary, for her ſoft, and gen- 
tle ſpirit to | take; and behold- the 
art, with which he conveys: his ſen- 
timents to her by ſuch gradual in- 
timations, as he finds her tender- 
neſs capable, without too great diſ- 
Y turbance, of receiving; and at the 
| fame time ſee the female ſoftneſs of 
Venuſia labouring to flatter her ti- 
midity, and ſeeking to frame ima- 
ginary arguments of hope from the 
very circumſtances, that lead to de- 
ſpair, till at laſt ſhe yields to the 
authority of her beloved Dumno- 
rix, and ſupported by him, re- 
ceives her fate with becoming com- 


poüoſure. 
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